OTYET

0 HAYYHO-HCCJIeI0BaTe/IbCKOIl padore 3a 1 cemectp 2013/2014 yuedHoro roga

DUO crynenTa

MartpocoB Muxaun [laBnoBruy

DakyJabTeT, rpynmna

OVYIIM, 074 rpynmna

ba3oBas opranusanus, kageapa

BIT PAH, NHTennekTyaabHbIe CUCTEMBI

Tema HUP

Short-term forecasting of musical compositions

Texkyuiee cocrogsnue HUP 3a cemectp
(mpoaenanHasi padoTa M NoJIy4eHHbIe
pe3yJbTaThl)

CoOpaH paclIMpeHHbIH HA0Op JaHHBIX, 4 CYIIIECTBOBABIIIHIE
AITOPUTMBI YITy4YIIeHB! 9TOOBI CIIpaBUTHCS ¢ HUM. [locunTano
HEOOXOIMMOE CTaTUCTHIECKOE PaCTIpeICIICHNE, YTO TI03BOIIMIO
YABOUTH YHCJIO CTEIICHEH CBOOOIBI MOIEITH.

JloKmazpl Ha HAY9HBIX KOH(EPEHIUX,
ceMHHapax (aBTOPHI, Ha3BaHUE
JOKITaaa M KOH(epeHInu, MecTo
IIPOBEACHUS)

Short-Term Forecasting of Musical Compositions Using Chord
Sequences, M. Matrosov, V. Strijov — IFORS, Barcelona, Spain,
July 2014 (oxxumaercsi, CTaTycC - IPHUHSTA)

Hayunsble myGnukanuu (aBTOpHI,
Ha3BaHUE Pa0OTHI U M3JIaHHs)

VYyacTue B KOHKypCax Ha Jy4IIyro
HUP u BbIcTaBKaxX (aBTOPHI, HA3BaHHUE
paboThl ¥ KOHKYpca (IKCIOHATA U
BBICTABKH))

Menanu, AUIIIOMBI, TPAMOTBI, IPEMUU
U T.I. HA KOHKypcax Ha jiyuuryro HIP
1 Ha BBICTaBKax (aBTOPHI, HA3BaHHE
paboTHI 1 KOHKYpca (IKCIIOHATA H
BBICTAaBKH), BHJ] HATPaJIbl)

HpOGKTH, NMOJaHHBIC Ha KOHKYPCBI
T'paHTOB (aBTOpLI, Ha3BaHHEC U BU]]

rpaHTa)

HUrorn HUP 3a cemectp

[omy4yeHHBIC TPAHTHI (AaBTOPHI,
Ha3BaHME W BUJ] TPAHTA)

Hpyroe (3asBKH U OXpaHHbBIE
JIOKYMEHTBI Ha 00 BEKTHI
HMHTEJUIEKTyaJIbHOH COOCTBEHHOCTH,
MIPOAAaHHBIE JINIICH3UH Ha UX
HCTIOJb30BaHUE, CTUIIEHANN
IIpesunenra u IlpaBurenscrea PO u
T.11.)

Marepuanbnas nogaepxka HUP
CTYyJeHTa 3a ceMecTp (C yKa3aHHeM
HCTOYHHMKA (PMHAHCHPOBAHUSA)

AKa,Z[GMI/I‘IGCKaH CTUIICH U

IInan paGoThl Ha cjeAyIOLIMIl ceMecTp

OT3BIB HAYYHOT'0 PYKOBOAHUTEIS

Ouenxa HUP crynenra 3a cemecTp

Crynent MartpocoB Muxania

HayuHblii pykoBoauTe/b

nara cocraBjenus oryera 28.05.2014

/®NO/

3aB. kadenpoii

/ Pynaxos Koncrantun Bragumuposuy /




